
 

 

 

Northumbrian Woodturners Weekly Bulletin No10 
 

Northumbrian Woodturners Association continues to offer sincere thanks to all 
at the NHS and to all those other services and individuals who are helping at 
this time of National crisis. Our condolences to all those who have lost loved 
ones and to families of those who have given their lives whilst caring for others 
 
General knowledge questions and answers 

Questions 

1)The tallest building in the world is located in which city? 

2)Which year was the original Toy Story film released in the US? 

3)Name the current UK Chancellor of the Exchequer. 

4)Which film was the first to be recognised as part of the Marvel Cinematic 

Universe? 

5)Name the longest river in the UK. 

6)What is the capital city of New Zealand? 

7)Which three nations will co-host the Men’s 2026 FIFA World Cup? 

8)Complete this famous line from an iconic Queen song: “I see a little 

silhouetto of a man, Scaramouche, Scaramouche, will you do the ________?” 

9)In which year was the popular video game Fortnite first released? 

10)We’re all missing a cool IPA in the pub – what does the acronym stand for? 

11)How many hearts does an octopus have? 

12)Which country’s flag features a red maple leaf? 

13)Which former US first lady wrote a memoir-turned-Netflix documentary 

called Becoming? 

14)In which year did Twitter launch? 

15)How many children does Queen Elizabeth have? 



 

 

 

And another little tip –  

When you renew the Battery in your Car Key Fob, always check that it does not 

have a second Battery hidden under the first, it nearly caught me out this 

week!! 

 

One for all the clever Engineers in our midst – 

Stebcentre:  Does using one of these put excessive load on the Headstock 

Bearing??? 

 

Stan has been using his bowl saver to create a fine pair of spalted beech bowls.  



 

 

 
In between tidying her workshop, gardening and cleaning, Sue Parker has 

made a crocheted teddy in scrubs for a 6-year-old whose mum works in A&E as 

a nurse and who is feeling worried for her mum. Sue is also knitting lots of 

small baby clothes as her daughter in law has found she is expecting twins. 

 

 

 

 

 

 



 

 

Michel Morel has made a chopping board for his wife from a blank bought at 

last year’s trip to the Harrogate Woodworking and Power Tool show.  

Michel thinks the wood is beech, stan thinks it’s ash. What do you think? 

 

Kevin McAlister’s son Cameron continues to practice Pyrography. Kevin turned 

the plaque.  



 

 

Kevin meanwhile has found the answer if you are ever stuck how to to use glue 

sticks. Kevin says, “Bit over the top even for me” 

  



 

 

Malcolm Howat has been stick making and turning. 

A walking stick from cow horn, a diamond shaped plate with Northumbrian 
flag and an ash sounding bowl which Malcolm says is not very tuneful! 

 

  



 

 

Brian Archer’s little hinged lid box is in mukwa, sycamore and ebony. 
 

 
 

Brian has also been busy in his garden which is looking very colourful. 

 

  



 

 

Rustic Bud Vase. 250 mm X 75 mm x75mm 
By Kevin Purdy 

 

 
 

 
 

 

 
 

 

 

 
 

  

Something a bit different using the most horrible 
pieces of timber “kickers” these are any size of 
timber used to separate items being delivered 
from a builder’s supplier, just like timber from a 
pallet.  
I used some white wood 75mm x 75mm. Make 
sure there are no nails in them first. They came all 
covered in black coal dust and rust marks. To start 
they were sanded down with a belt sander only to 
take off the rough saw marks and a bit of dirt.  

Cut into the desired length removing the parts 
with shakes in them but remembering to allow 
for a good chucking point and room for parting 
off.   

Find the centres at both ends and make a 
hole with a bradawl to give a good location 
point when turning between centres. Fit 
between centres and turn a tenon to one 
end, this will be the bottom end of the vase. 
Here I gave a 10mm deep chucking point for 
the use of the medium gripper jaws. I felt 
that this was needed to give good stability 
for the length of the vase to be made.  



 

 

 
 

 

 

 

 

 

 

 

  

Locate the timber in the chuck and using a 25 
mm Forstner bit in a Jacobs chuck and drill out 
to a depth of 170mm, this is to take a 150 mm. 
Because the 25 mm Forstner bit was not long 
enough I fitted it in to an extension. The depth is 
to give a bit clearance at the bottom of a test 
tube and an 8mm hollow at the top of the vase 
and also for the lip of the test tube to sit in just 
right and therefore not resting on the bottom of 
the hole.  

Bring the tailstock end up to support while 
turning your desired shape. I decided on a cove 
with a pummel to one end of the cove and a fillet 
to the top end making sure not to forget about 
the hole drilled in the centre, remove the tail 
stock and then I formed a slight hollow (8mm) to 
the top of the vase. With the hole I widened with 
a carbide hollowing tool right to the bottom but 
not touching the top as the 25mm width of the 
hole was needed to be kept to support the test 
tube, this was done just in case the timber 
moved and therefore hopefully didn’t break the 
test tube. Work through the grits of sandpaper 
where I turned the cove as the rest had been 
done at the beginning. Part off and sand the 
bottom of the vase.  I decided to scorch the 
timber hoping for the scorched marks to come 
through the stain. 
 

Insert the test tube. The final vase finished with 
intrinsic stains, plum, pear green and sky blue 
and sprayed with satin acrylic lacquer. The scorch 
marks did come through a bit more with the pear 
green.  



 

 

Restoring a Stanley No 25 C Screwdriver 

By Walter Hall  

 In the early 1970s when I first became interested in woodworking, I bought a 

14” Stanley cabinet screwdriver with the intention of buying others to match. 

It became one of my favourites, but the others never got bought and 

sometime, somehow over the last 50 years the original left my possession. 

Because I liked the balance of the tool and the shape of the handle I have, over 

the last couple of years been collecting and restoring screwdrivers of this type 

from sites such as eBay and of course NWA auctions to try to build up a set. A 

14” version has evaded me for some time but finally I acquired this one in 

salvageable condition to complete my set. 

 



 

 

As you can see from the photographs the blade was straight, but had a degree 

of surface rust, the handle was intact but had clearly suffered from abuse and 

a bit of hammer rash. The original black paint was also very badly crazed and 

chipped. I have never come across one of these Stanley screwdrivers that did 

not have crazed paintwork, even a new old stock tool I bought had the same 

problem. Whatever Stanley used in the ‘60s and ‘70s it didn’t stand the test of 

time. Before dealing with the handle though, my first job was to clean up the 

metalwork. For heavily rusted parts I will use electrolysis or chemical rust 

removers such as phosphoric acid, but with relatively light “surface” rust such 

as this I find a 3M abrasive wheel, or a wire brush wheel to be highly effective. 

In this case I used a 3M wheel. When using one of these it is essential to wear 

respiratory PPE and use good extraction as lots of fine abrasive particles are 

released. Note the extractor hood. 



 

 

Cleaning off the rust also removes the chemical blackening from the stepped 

section at the top of the blade so to retain the original appearance I restored 

this by applying patinating fluid with an artists’ paintbrush. 

 

A properly burnished curved cabinet scraper is a great tool for removing the 

flaking paint from the handle. It is important though to work carefully and with 

the grain to avoid tearout. I held the shaft of the tool in soft jaws in a vice to 

avoid damage. 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

This removed most of the paint and some of the dents and scrapes that it had 

acquired from many years of use. 

 

Careful sanding by hand finishes the job and prepares the handle for a new 

coat of paint. Almost good enough for an oil or lacquer finish but not quite. 



 

 

And here is the finished job, looking almost as good as new and ready to join 

its colleagues in my rack. 



 

 

Door number Plaque from Mahogany (Part 1) 

By Mick McCabe 

The project this time is to make a door 

number for a friend’s house from a bit 

of recycled mahogany, the timber was 

an old bar counter from pub that was 

getting refurbished. The sign will have 

a bold incised carved number 81 that 

will be gold leafed, it will also have a 

rope effect carved around the edge. 

Step one to mark out and bandsaw it 

into a round blank.  

 

The blank had the metal dovetail ring 

screwed to backside and held in the 

O’Donnell Jaws, the front and rim were 

trued up , what had been the bar 

counter top had lots of marks from the 

ribbed bases of bottles. The back 

already had some screw holes in it but 

will never be seen on the finished sign 

once its mounted on the wall.  

 

 

 

The finished stage of turning, the rim 

has bad the round section turned that 

will be carved to look like a rope 

wrapped around the edge of the sign. 

 

 

  



 

 

 

 

 

Once the faceplate was removed, I 

screwed and glued with a paper 

joint a square block of wood to the 

back so there was a means of 

holding the plaque securely for the 

carving of the rope.  

 

 

The number 81 was drawn onto 

tracing paper the right style and size, 

then a piece of carbon paper placed 

between the drawing and the wood 

so the number could be traced on the 

wood. It was just lined up by eye with 

trial and error until it looked right. I 

have found in the past trying to 

measure the edges of things and set 

them out in theory should work but in 

practice they always look wrong. So what looks right is right, even if the ruler 

says it is off. 

 

The first stage of carving the 

numbers is to cut a centre line, this 

is so when you start to carve the ‘V’ 

of the numbers the wood will not 

split past this centre line and 

possibly run past the marked line on 

the other edge of the numeral.  

 

  



 

 

Once the centre line is cut in you 

then carve in at the set angle a few 

millimetres from each side of the 

centre line and the waste wood 

chips out along the central cut. It 

will take probably five or six passes 

to get the full width and depth of 

the vee. 

 

 

  After a few passes from each side of the 

centre line the number starts to take 

shape, each pass works closer to the 

marked outlines of the numbers. If you 

have kept each side at an even incline as 

you carve in the bottom of the vee should 

meet in the centre of the number as the 

drawing. As you get closer you can see the 

areas that are not true and alter them back 

to the line by carving more from one side 

or altering the angle of the cut.  

  

 The almost finished numbers, 

there is still a bit of fine tuning to 

do but as I could still make a mess 

of the rope yet, I thought I would 

do the rope next and then do all 

the detail work together on the 

rope and numbers.  

 

 

 

 



 

 

   

 

All of these carving gouges plus a couple of straight gouges were needed to get 

the various curves in the numbers carved. You can never have too many 

carving tools really. There are literally hundreds and hundreds of different 

tools. All these are old past down and used gouges, the one with the black 

handle in the middle is an Addis, a good old British make, some like this one 

can be dated very accurately by their stamped markings and this was 

something like 1864, still as good as the day it was bought but 156 years old. 

Next week we will carve the rope around the edge, lacquer the plaque and 
have a go at gold leaf on the numbers. 
 


